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To facilitate searching, all settings are identified here in the manner used in the Compilation. 
This results in some duplication—e.g., both “100. Psalm” and “Ps 100” for Schütz. Titles in 

parentheses represent alternate spellings or alternate versions of the incipits. 

 

Albrici, Bartolomeo  

Christe (various settings, unidentifiable)  

Credo (various settings, unidentifiable)  

Gloria (various settings, unidentifiable)  

Kyrie (various settings, unidentifiable)  

Lauda Jerusalem 

  

Albrici, Vincenzo 

Ad te levavi  
Alleluia Victimae paschali 
Alter alterius 
Amo te, laudo te 
Angeli, archangeli (Angeli, arch Angeli) 
Ante oculos tuos (Ante oculos tuos Dn.) 
Ave Jesu Christe (Ave, ave, Jesu Christi) 
Beati omnes 
Beatus vir  

Benedicte Domine (Benedicte Domine Jesu, Benedicte Dne. Jesu Christe) 

Bonum est confiteri 
Buccinae concrepint  
Charitas Dei diffusa est 
Christe (various settings, unidentifiable)  

Cogita o homo (Cogita ô homo) 

Confitebor tibi Domine (Confitebor) 

Conflictu mem. 
Congratulamini 
Conscientias nostras  

Cor mundum 

Credo (various settings, unidentifiable) 

Currite fideles 

Currite pastores  

Currite sitientes 
Deus suis me pascuis 
Deus misereatur nostri (Deus misereatur; Deus misereatur no:) 
Diligam te Domine  

Dixit Dominus 
Domine salvum fac populum (Domine salvum fac) 

Dum proeliaretur (Dum proeliaret[ur] Michael) 

Figural Works Mentioned in the Court Diaries, by Composer 
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Ego dormivi et soporatus sum (Ego dormivi) 
Et ecce terrae motus (Et ecce terrae) 

Expectatrices animae  

Factum est proelium 

Factus est repente de coelo 
Fideles Christi milites 
Florete flores  

Gaudeant coelestes chori 
Gaudete, exultate 

German Litany 

German Te Deum  

Gloria (various settings, unidentifiable) 

Herr erbarme dich doch meiner 
Herr Gott dich loben wir 
Hodie beata Virgo 
Hymnum jucunditatis  

In convertendo  

Jesu dulcis memoria 
Jubilate, cantate (Jubilate. Cant.) 
Jubilate Deo 

Jucundare filia Sion  

Kyrie (various settings, unidentifiable)  

Laeti properemus  
Lauda anima mea (Lauda anima mea Dominum; Lauda anima mea Dn.) 
Laudate Dominum omnes gentes (Laudate Dominum; Laudate Dom:) 

Laudate pueri Dominum (Laudate pueri) 
Liberasti nos Domine 

Magnificat (various settings, unidentifiable) 

Misericordias Domini  
Moveantur cuncta sursum deorsum (Moveantur cuncta, sursum deorsum) 

Nisi Dominus  

Non auris audivit 
Nunc dimittis servum tuum 
O bone Jesu (Ô bone Jesu) 

O bone Jesu, verbum Patris 
O! cor meum 

O quam bonus est 
O quam bonum et quam dulce 
O Rex gloriae 
Omnis caro foenum 

Omnes sitientes venite  

Plaudite vocibus 

Psallite Deo nostro 
Quantus honor 
Qui confidunt in Domino 
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Quid est mundus, quid est 
Reboent aethera 
Recordare mei Domine 
Resonent Org. 
Responsum accepit Simeon 

Rex pacificus 
Sancta et immaculata Virginitas   
Si cujus 

Si qua est consolatio in Christo Jesu 
Sive vivimus, sive morimur (Sive vivimus) 

Spargite flores  

Sperate in Deo 
Surrexit Dominus Salvator 
Surrexit Pastor bonus (Surrexit Pastor) 

Sursum deorsum  

Te adoramus 

Te Deum laudamus 
Tu es cor meum  

Veni Sancte Spiritus 
Venite cantemus  

Victimae Paschali 
Viri Galilaei quid statis (Viri Galilei) 
  

Bernhard, Christoph  

Adversum me 
Benedic anima mea 
Benedicite Domino omnes 
Benedicta sit Sancta Trinitas 
Charitatis Dei 
De ventre matris meae vocavit me Dominus 
Deus benedicat 
Die Historia des Leydens Christi Jesu aus St: Johanne 
Dixit Dominus 
Ecce advenit Dominator Dominus 
Ecce ego mittam  

Gaudeamus omnes in Domino 

Gloria (various settings, unidentifiable)  

Kyrie (various settings, unidentifiable)  

Magnificat 

Miserere mei 
Mulieris bona 

Puer natus est nobis  

Rorate coeli desuper  

Salve festa dies 
Salvum me fac 



4 

 

 

Mary E. Frandsen, Worship Culture in a Seventeenth-Century Lutheran Court Chapel: 
Sacred Music, Chorales, and Liturgical Practices at the Dresden Court, ca. 1650–1680, JSCM Instrumenta 5; 

https://sscm-jscm.org/instrumenta/instrumenta-volume-5/ 

 

Schaffe in mir Gott 
Spiritus Domini replevit (Spiritus Domini) 
Suscepimus Deus 
Te Deum laudamus 
Venite cantemus  

Verbum caro factum est 
Viri Galilei quid admiramini  
Vultum tuum deprecabuntur  

  

Bertali, Antonio  

Gloria 

Kyrie 

 

Bontempi, Giovanni Andrea  

Spiritus sanctus 

 

Capellini, Carlo  

Lauda plena 
  

Carissimi, Giacomo  

Audite Sancti 
Cognoscam te Domine 
Insurrexerunt 
Militia est vita hominum (Militia est; Militia est vita) 

Omnes gentes 
Quis separabit nos 

Surgamus, eamus  

Viderunt te Domine 

  

Cavalli, Francesco  

In virtute tua 
Plaudite, cantate 

  

Cherici, Sebastiano  

Adeste superi  
Beatus vir  

Credo (various settings, unidentifiable)  

Deplorandus et amarus  

Dixit Dominus 
Eja curre anima mea  

Expergiscere anima mea  

Gloria (various settings, unidentifiable)  

Gloria in excelsis Deo (motet)  

Heu infelix peccator  

Kyrie (various settings, unidentifiable)  
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Laudate pueri 
Magnificat (various settings, unidentifiable)  

Mortales fideles  

Nunc dimittis servum tuum 

O dilectissime populi (Ô dilectissime populi)  
O quam clara  

Magnificat (various settings, unidentifiable) 

Tremunt coeli  
Venite gentes  

  

Fabri, Stefano  

Laudate Dominum 
Laudate pueri 
 

Förster, Caspar   

Benedicam Dom: 
Confitebor 

Credo (various settings, unidentifiable)  

Gloria (various settings, unidentifiable)  

Kyrie (various settings, unidentifiable)  

  

Furchheim, Johann Wilhelm  

Alle die gottselig leben wollen 
Groß ist der Herr 
Machet die Thore weit  
Magnificat 

Nun dancket alle Gott 
So du mit deinem Munde be. 
Thoma, dieweil du mich gesehen  

Wer will uns scheiden 
Wir sind allzumahl Sünder 
 

Graupitz, Balthasar Benjamin 

Vivit Jesus 
 

 João IV, King of Portugal (as Emmanuel, King of Portugal) (?) 

Vivo ego dicit Dominus 
  

Johann Georg II, Elector  

Laudate Dominum omnes gentes 
  

Kerll, Johann Caspar  

Dixit Dominus  

Gloria 

Kyrie 
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Laudate Dominum omnes gentes 
Magnificat (may be various settings, unidentifiable)  

  

Kittel, Johann Heinrich  

Kombt her zu mir, alle die ihr mühselig und beladen seÿd 
 

Knüpfer, Sebastian (?) 

Aus der tieffen ruff ich Herr 
Herr, wer wird wohnen 
 

Martiani, Ludovico  

Sÿmphonia 
  

Morales, Christóbal de  

Dixit Dominus  

  

Müller, Johann  

Die Aufferstehung unsers Herrn und Heilandes Jesu Christi 
O Jesu Christe, Gottes Sohn 
 

Novelli, Giovanni  

Accurrite gentes (Accurite gentes) 

Ad arma mortales 
Ad te ô clementissime Pater 
Amor Jesus  

Audite peccatores 

Christe (various settings, unidentifiable)  

Confitebor 
Congaudete coelestis (Congaudete) 

Consolare Domine 

Consurgite qui habitatis (Consurgite) 

Dixit Dominus  

Florete fragrantibus 
Gloria (various settings, unidentifiable)  

Kyrie (various settings, unidentifiable)  

Laetatus sum 

Laudate Dominum omnes gentes 
Magnificat (various settings, unidentifiable)  

O quam mihi est 
Quando te videbo 

  

Palestrina, Giovanni Pierluigi da 

Bonum est  
Canite tuba  
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Christe (various settings, unidentifiable)  

“Concert à Capella” 

Congrega Domine  

Credo (various settings, unidentifiable) 

Dextera Domine 

Dominus Jesus Christus in qua nocte fratebatur  
Egÿpte noli flere (Ægÿpte noli flere)  

Exaltabo te  

Gloria (various settings, unidentifiable)  

Hosianna in excelsis  

Jubilate  

Jubilate Deo 
Kyrie (various, settings unidentifiable)  

Laetamini in Domino 
Laudate Dominum  

Magnificat (various settings, unidentifiable)  

“Motett:” 

O admirabile commercium 
Pater noster (Pater noster, qui es) 

Peccantem me quotidie (Pecantem me quotidie) 

Perfice gressus  

Tua Deus potentia 

  

Pallavicino, Carlo  

Accipite arma 

Beatus vir  

Credo 

Dixit Dominus  

Ecce nunc  

Exulta jubila (Exulta) 

Gloria (various settings, unidentifiable)  

Haec dies quam fecit 
In te Domine speravi  
In tribulationibus  

Kyrie (various settings, unidentifiable)  

Laudate pueri  
Magnificat (various settings, unidentifiable)  

Plaudite gentes (Plaudite) 

Pugnat nobiscum Domine  

Qui pacem non vult  
Quid trepidatis  

Quis est hodie 

Rura laetamini  
Surrexit Christus 

Timor abesto 
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Verbum supremum  

  

Peranda, Giuseppe 

150. Psalm 

Abite dolores 
Accurrite gentes (Accurite gentes) 

Ad arma mortales (Ad arma) 

Ad cantus, ad sonos (Ad cantus; Ad cantus et sonos) 

Ad coelestem Hierusalem (Ad coelestem Hierosolÿmam; Ad caelestem Jerusalem; Ad coelestem 
Hierus[alem]; Ad caelestem Hieru[salem]) 

Alleluia debellandi 
Angelus Domini 
Angelus Domini descendit de coelo (Angelus Domini descendit) 
Angelus omnes 
Anima nostra, sicut passer, erepta est 
Ante oculos tuos Domine (Ante oculos tuos) 

Ascendit Deus 
Attendite fideles (Attendite) 

Audete Pastores 
Beati omnes qui timent [Dominum] 

Beatus vir 
Benedicam Dominum 
Benedicite Domino omnes Angeli ejus 

Bone Jesu  

Bone Jesu, dulcissime Jesu 

Canite tuba 

Cantemus Domino 
Christ, unser Herr, zum Jordan kam 

Christe (various settings, unidentifiable)  

Coeli enarrant 
“Concert” 

Concerted Litany 

Confitebor tibi Domine (Confitebor) 

Congratulamini mihi omnes (Congratulamini) 
Cor meum haesit (Cor maeum haesit) 
Credo (various settings, unidentifiable)  

Daß alte Jahr vergangen ist (Das alte Jahr vergangen ist) 
Deleantur de libro viventium (Deleantur)  

Dedit abyssus (Dedit; Dedit abÿssus; Dedit abÿsus vocem suam) 

Deus misereatur nostri (Deus misereatur) 

Dic nobis Maria (ô dic nobis Maria) 

Die Gebuhrt Christi 
Die Passion aus dem Evangelisten Marco  

Dixit Dominus 
Domine, ne in furore tuo (Domine in furore tuo) 
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Exurgat Deus 
Factum est 
Factum est proelium 
Factus est repente sonitus 
Fasciculus myrrhae (Fasciculus; Fasciculus mÿrrhae; Fasciculus mirrhae; Fasciculus Mÿrrhae 
est dilectus meus) 

Flavit auster  
Florete 
Florete flores 
Fontes et omnia 
Fremite, ad arma currite (Fremite; Fremitae; Fremite ad arma currite) 

Gaudete Pastor  

German Litany 

German Te Deum 

Gloria (various settings, unidentifiable)  

Herr Gott dich loben wir 
Homo vanitatis similis factus 
Ich will den Herren loben allezeit 
Improperium expectavit 
In convertendo 
Jesu dulcis, Jesu pie (Jesu dulcis; Jesu dulcis Jesu pie) 

Jesu mi consolator (Jesu mi consolatae) 

Jesu misereatur 

Jubilate coeli cives, jubilate, plaudite (Jubilate coeli cives) 

Kyrie (various settings, unidentifiable)  

Laetatus sum  

Laetentur coeli  
Languet cor meum  

Laudate 
Laudate Deum de coelis 

Laudate Domino 

Laudate Dominum  

Laudate Dominum de coelis 

Laudate Dominum omnes gentes 
Laudate pueri (Laudate pueri Dominum) 

Magnificat (various settings, unidentifiable) 

Miserere mei Deus (Miserere mei)  
Missus est angelus (Mißus est Angelus) 

“Motett” 

Nisi Dominus 

Nunc dimittis servum tuum (Nunc dimittis; Nunc dimittis Domine servum tuum) 

O admirabile commercium  

O altitudo divitiarum (Ô altitudo) 

O bone Jesu  
O fideles (ô fideles) 
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O Jesu mi dulcissime (O Jesu mi; Ô. Jesu mi dulcißime) 

O vos omnes (Ô Vos omnes; O vos omnes ambulantes in tenebris) 

Plaudite 

Plaudite citharis 
Plaudite vocibus (Plaudite vocib[us]) 

Propitiare Domine (Propitiare [Domine]) 

Quantum suo  

Quis dabit capiti meo (Quis dabit; Quis dabit oculis) 

Quo tendimus mortales 
Repleti sunt omnes 

Resonate jubilate  
Rorate coeli desuper  

Rorate nubes 
Salvum me fac Deus  

Salvum [me] fac Domine 

Sanctificamini hodie 
Saulus ad huc spirans 
Si Deus pro nobis 
Si diligitis me (Si diligis me) 

Si Dominus mecum (Si Dominus) 

Si vivo mi Jesu (Si vivo, mi Jesu) 

Spirate  

Spirate suaves  

Spiritus Domini replevit 
Spiritus suavis 
Surge propera amica 

Surrexit Christus hodie (Surrexit Christus hodie Hallel.) 
Surrexit Pastor bonus 
Sursum deorsum 
Te Deum laudamus 
Te invocamus 
Te solum aestuat 
Tristitia vestra 
Tulerunt Dominum meum 
Veni creator 
Veni Domine  

Veni Sancte Spiritus 
Verbum caro factum est  
Verleih uns Frieden gemeiniglich 
Vespere autem Sabbathi (Vesperae autem Sabbathi, Vespere Sabbate)  
Victoria 

Vos qui statis in haec via (Vos qui statis; Vos qui statis in hoc via) 

  

Scacchi, Marco  

Magnificat  
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Schütz, Heinrich  

46. Psalm 

100. Psalm 

136. Psalm 

150. Psalm 

Alleluja, lobet den Herren (Alleluja! Lobet den Herrn Alleluja!) 
Aquae tuae Domine 
Danket dem Herrn, denn er ist freundlich (Dancket dem Herrn), SWV 45 

Die Auferstehung unsres Herren Jesu Christi, SWV 50 

Die Gebuhrt unsers Herrn und Heilandes Jesu Christi, SWV 435  

Die Passion aus dem Evangelisten Johanne, SWV 481 

Die Passion aus dem Evangelisten Lucae, SWV 480 

Die Passion aus dem Heiligen Evangelisten Johanne, SWV 480 

Die Passion ... aus dem Heÿl. Evangelisten Matthaeo, SWV 479 

Die Passion unsers Herrn Jesu Christi aus dem Evangelisten S: Lucae, SWV 480 

Die Passion unsers Herrn Jesu Christi, aus dem Evangelisten S: Matthaeo, SWV 479 

Easter Oratorio, SWV 50 

Jauchzet dem Herrn  

Nun dancket alle Gott, der große Dinge thut (Nun danket alle Gott) 
Ps 100 

Ps 150 

Renunciate Johanni quae audistis  

Schütz-Becker Ps 11  

Schütz-Becker Ps 2 

Schütz-Becker Ps 6 

Schütz-Becker Ps 11 (as Becker Ps 11) 

Schütz-Becker Ps 14  

Schütz-Becker Ps 15 (as Becker Ps 15) 

Schütz-Becker Ps 25 

Schütz-Becker Ps 31 (as Becker Ps 31) 

Schütz-Becker Ps 35 

Schütz-Becker Ps 36 

Schütz-Becker Ps 37 

Schütz-Becker Ps 40 

Schütz-Becker Ps 64 

Schütz-Becker Ps 75 (also as Becker Ps 75) 

Schütz-Becker Ps 78 (as Becker Ps 78) 

Schütz-Becker Ps 80 

Schütz-Becker Ps 81 

Schütz-Becker Ps 98 

                                                           

1 See the note regarding the performance of the Schütz-Becker psalms in the description of the Introit in 

Services and Service Elements, above.  
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Schütz-Becker Ps 106 (as Becker Ps 106) 

Schütz-Becker Ps 111 

Schütz-Becker Ps 121 

Wenn der Herr die Gefangenen Zions 
  

Stadlmayr, Johann 

Gloria (possibly various settings, unidentifiable) 

Kyrie (possibly various settings, unidentifiable) 

  

Ugolini, Vincenzo  

Confortatus 
 

Valentini, Giovanni  

Laudate pueri 
Paratum cor meum 
 

Zamponi, Giuseppe  

Credo 

Gloria 

Kyrie 

  

Unattributed  

Ach H[err] straff mich nicht 
Alleluia. Danket dem Herrn 
Christe  

“Concert deutsch Gespräch eines erschreckenen Sünders mit Christo” 

Confitebor tibi Domine  

Consurgite  

Credo  

Deus refugium nostrum et liberator et 
Die Geburth Christi, in stilo recitativo  

Die Güte des Herrn ists 
Die Passion  Unsers Herrn Jesu Christi aus dem Evangelisten Luca 
Domine Deus meus 
Ecce sancti  
Es steh Gott auf, daß seine Feinde zerstreuet  
German Litany  

German Te Deum 

Gloria  

Gott seÿ Uns gnädig, und seegne uns 
Herr Gott, dich loben wir 
Ich will dem Herren loben 

Jubilate Deo  

Kyrie  

Laetatus sum 
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Laßet uns loben die berühmten Leute 

Laudate Dominum  

Laudate pueri (Laudate pueri Dominum) 

Litania 

Magnificat  

Nun dancket alle Gott 
O crux Sancta 
Quae mulier habens drachmas 
Quid timetis 
Siehe, wie fein und lieblich ists 
Te Deum laudamus 
Veni Sancte Spiritus  

Wo der Herr das Hauß nicht bauet 
  

  

 

 


